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A Glossary of Crucial Vocabulary Terms for ENGL 4900 
Mimesis: representation or imitation (41)
Verisimilitude: plausibility in literature (85)
Catharsis: a flushing out or purging of emotion, which Aristotle claimed was the emotional effect of tragedy (85-86)
Hamartia: error, or “tragic flaw” of the hero in a tragedy, according to Aristotle (85)
The Horatian Platitude: the concept that the twin purposes of poetry or literature are to delight and instruct (130), (258), (377)
Sublime: transport, ecstasy, the feeling of being overwhelmed by nature or art.

“Sublimity, on the other hand, tears everything up like a whirlwind and exhibits the orator’s full power at a single blow” – Longinus

“Our imagination loves to be filled with an object, or to grasp at anything that is too big for its capacity” (Addison 344)

“Thee, bold Longinus,….is himself that great Sublime he draws” (Pope 360-361)

“Whatever is fitted in any sort to excite the ideas of pain, and danger, that is to say, whatever is in any sort terrible, or is conversant about terrible objects, or operates in a manner analogous to terror, is a source of the sublime” (Burke 459)

“We call sublime that which is absolutely great….beyond all comparison” (Kant 433)
Sortes Virgilianae: practice of divining one’s fortune by randomly selecting line or passage from Roman poet Virgil (256)
Architektonik: the master art or science, equated by Aristotle with political science (the art of living in society) (261)

Wit, Judgment, Fancy: Wit is “a resemblance of ideas… that gives delight and surprise” (Addison)

“True wit is nature to advantage drest / What oft was thought but ne’er so well expressed” (Pope 353)
Judgment is the critical faculty, associated with making distinctions and analyzing, held by Locke to be superior to the “likenesses” produced by wit.  Fancy is often used synonymously as imagination, though Coleridge views it as the lowest form of the imagination, in similar fashion to Addison’s concept of “false wit.”
Epistemology: Branch of philosophy dealing with the foundations of knowledge and learning processes. (Aristotle, Sydney, and Shelley all make epistemological arguments in their defenses of poetry). 

Purposiveness: “Beauty is the form of the purposiveness of an object, insofar as it is perceived in it without representation of an end” (Kant, 428).  Purposiveness is thus the Kantian standard for discerning the “beautiful” as opposed to the “agreeable,” an object toward which we have a vested interest.

Disinterestedness: Matthew Arnold’s definition of criticism is centered on this term: “a disinterested endeavor to learn and propagate the best that is known and thought in the world” (712).  A useful synonym is “objectivity,” which is not biased or motivated by party or faction.  Kant also uses this term to explain his concept of “purposiveness.”  

Genius: “Genius is the inborn predisposition of the mind…through which nature gives the rule to art” (Kant 445)

Primary/Secondary Imagination: see Coleridge 585-86.

Oedipus Complex: “Childhood impulses toward incest which persist in the unconscious” (Freud 816).  Freud uses both Sophocles and Shakespeare to illustrate enactments of such impulses rising to consciousness, thus accounting for tragic outcomes.

Displacement, Condensation, Overdetermination: 3 fundamental qualities of dreams, according to Freud (819-820) and likewise fundamental to his interpretive approach.  Displacement is synonymous with the phenomenon of “transference,” in which a person, place, or thing from the past might be represented by one in the present.  Condensation refers to the difference between “dream content” and “dream thought,” which might be explained as the difference between plot summary and analysis.  Overdetermination refers to the “cause” of a dream and the idea is that there is almost always a multiplicity of causes, just as in a work of literature a word can have several meanings at once.

Apolline/Dionysiac: The two central terms in Nietzsche’s theory of the origins of tragedy.  Apolline refers to Apollo, associated in Nietzsche with poetry and “semblance,” order, and “individuation.”  Dionysiac refers to Dionysos, associated with music, chaos, and “unity.”  According to Nietzsche, these two forces are necessarily in opposition, but like a Blakean “contrary,” are mutually independent and coexist in works of art, ideally so for Nietzsche in tragedy.
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